VISUAL STUDIES

=

.-h‘-'w""_r - e



Visual Studies Workshop
Fall 2024 Salon Calendar

September 1 - 30
Options in Independent Art Publishing
Conference at VSW

Throughout September: Over 20 hours of archival
recordings from a legendary 1979 artist book conference
at VSW will stream throughout the month with an online
panel discussion on Thursday, Sept. 19, 7pm.

October 1 - 31
Community Feature: Ganondagan

Throughout October: A celebration of Ganondagan
State Historic Site featuring streaming video recordings
from the VSW Video Collection from the past 36 years.

November 1 - 30
White Corn, River Water and Patience:
Forging New Photo-chemical Relationships

Throughout November: Artist and scholar Alice Cazenave
will present about her research and practice in making
plant-based photo chemistries on Thursday Nov. 14, 7pm.
Cazenave’s photographs produced from these processes
will be shared on vsw.org throughout the month.

December 1 - 31
NO-TV on TV: anti/broadcast

Throughout December: NO-TV was an edgy series that
gave regional and national video artists a chance to have
their work shown to a wider audience. Episodes of NO-TV
will stream online throughout December with an online panel
discussion with founder Bob Doyle on Thurs. Dec. 12, 7pm.

Visit vsw.org for more info

Project Space Residents
Fall 2024 - Fall 2025

Rooted in VSW’s mission to provide support to experimental photo, film and
media art artists, the goal of the Project Space Residency is to provide time,
space, and resources to artists so they can create.

In order, top left to bottom right:

Melissa Ferrari (CA) Nov 11 - Dec 18 photo by Angel Origgi

Myah Asha Jeffers (UK) Jan 8 - Feb 5 photo by Libby Mai

Zhao Yanbin (CA) Feb 12 - March 12 photo by Luc Yikai Wu

Sydney Mieko King (CT) March 18 - April 15 photo by Sophie Schwartz
Tetsuya Maruyama (Brazil) April 17 - May 15 photo by Beatriz Lima Santos
Jessica Chappe (NY) May 20 - June 17 photo by Melinie Metz

Allie Tsubota (NY) June 19 - July 17 photo by Andria Lo

William D. Caballero (CA) July 22 - Aug 19 photo by Sheldon Botler
Carmen Lizardo (NY) Aug 21 - Sept 18 photo by Viktorsha Uliyanova

Valentina Alvarado Matos (Spain) Sept 23 - Oct 21 photo by Lucia del Valle Ramirez

Jamie Ho (TX) Oct 23 - Nov 20 photo by Lorena Molina
Jackie Liu (NY) Nov 24 - Dec 22 photo by Isaiah Winters
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Visual Studies Workshop
Non-Conforming since 1969

Visual Studies Workshop is moving! After 46 years at 31 Prince Street,
VSW will soon move to a new building at 36 King Street in the Susan B.
Anthony neighborhood.

We have been considering the future and mission of Visual Studies
Workshop since we celebrated our 50th anniversary in 2019. Through
strategic planning, our staff team and board of directors decided to right-
size our building to match the needs of our organization, the way we
support artists, and how we engage with the Rochester community.

Our refreshed mission has roots in our history and hope for the future:
to nurture experimental and expansive approaches to photography and
media arts, and to build community among artists and the public through
exhibitions, publications and residencies. Our new physical home is an
excellent fit for our arts programming, archives and library, and artist
residencies. VSW programming will be online this fall while we move,
with in-person Salon programming to resume in the new year.

We are thrilled to join our new neighbors in the Susan B. Anthony
neighborhood and can’t wait to invite the community in.

Special thanks to our donors, members, supporters
and our friends at Metabolic Studio in Los Angeles for ( )
their recent generous support. E - E

To support the VSW move, follow the QR code below |
or visit our website at vsw.org/support-vsw. E i-

Support VSW

—

Jessica Johnston, Executive Director

Visual Studies Workshop programs are supported by the New York State Council on the Arts with the support of the New York State
Legislature, the ArtWorks program of the National Endowment for the Arts, Monroe County, Joy of Giving Something, the Phillip and

Edith Leonian Foundation, and all our members and individual supporters.
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The VSW Salon features film screenings, artist talks, Community
Curator events, performances, photo presentations and
conversations. This issue of the VSW Salon Review documents
events and residencies from Spring 2024.



" Film Screening: OR119
01.25.2024
with Peggy Ahwesh and Jennlfer Montgomery
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Wilhelm Reich thought orgone appeared as -

blue and that blue was the most important color and it didn't
degrade. What was that word? There's a word about it. Not
degrading visually in the atmosphere. | can't remember the
word. But anyway, he thought it was very special.

Rl |
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And we did this experiment. Jackie
and | went to this conference up at Orgonon before
we started the film, and a group of us sat in that big

orgone room with the silver and they block out all the
light. You're sitting there in the dark, but they had us

put on sunglasses, because after 20 minutes or so,
half an hour, actually, you're supposed to be able to
see orgone because it’s just in the atmosphere. But if
you don't wear your sunglasses, you might think it's
something from behind your eyes. This is the idea.
So we all wore sunglasses in the dark, and | saw
incredible things | have to say.

5 Listen to
the whole
conversation

Many of them were blue...
purples. There were different colors,
but there was a lot of blue, but there 5
were other colors, too. We were there '.'.
for like, oh, maybe 90 minutes in the - i - ' -
dark, not speaking really. And just a—— L
in our own little whatever, our own " - j
universe. It was quite interesting. But
this was our experiment with blue.

L

| noticed that the
texts in the film seemed to be
either underwater dissolving or
being burned.

[Reich |sIbne of the oﬂly people in the 20th century
that they burnedkhm*books He was still living, he was in prison.
They burned MS Iiodks in Ne\MrYork City at this incinerator place
on the west side, |ke;bousands of them, a lot of his papers.

I mean, this person was destroyed really. They were trying to
destroy him, but he's mc[qdubly important, one of the most
important misfits of the 20th century. But literally they burned
his books, so we wanted to represent that somehow. So we did

B
it in reverse. We burned a few books, but then in the movie we 4

used it in reverse. So it's becoming unburned. [recorded 1/25/24]
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In Review
SLUDGE I + 11
02.08 + 04.11.2024
16mm film mashup

SLUDGE is an experiment,
a mashup of contemporary
blueprint and archival
media.

SLUDGE is based on the
TikTok fad of playing
multiple, unrelated videos
at once, taking it into the
realm of 16mm projection
performance.

VSW holds substantial
collections of media
objects, archives for
research, exhibition,
and use. Our 1lé6mm film
collection originated in
libraries and schools,
objects made to be played
and seen.

The content of our 1l6mm
collection 1is a record
of national attitudes and
historical values, for
better and worse. The films
are many genres, ranging
from dry fact presentations
to stylish editing
fantasias, with everything
earnest, pedantic, goofy
and entertaining in
between. SLUDGE takes these
forms and plays them with,
on top, beside each other,
an overlap curation, a
media quilt of tension and
spectacle.

projection order / SLUDGE I

Films:

Brain Power (1982)

The Compleat Audiovisualist (1960s)
Voyager I Encounters Saturn (1980)
Confronting Conflict (1971)

High Blood Pressure (1983)

Two Tars (1928)

Earthquakes and Volcanoes (1977)
Radiance: The Experience of Light (1978)

Being Me (1967)

Curl Up Small (1968)

projection order / SLUDGE II

Films:
A Mowing Safety Lesson (1987)
A Visit to EPCOT Center (1983)

Noncatholicam (1967)

Trance and Dance in Bali (1950)
Things Dissolve (1957)

Exposition (1969)

Performing Commedia Del’Arte (1973)
Training at the Peking Circus (1976)

Totem (1963)
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preoccupied with ST
problematic or misguid ?‘ﬁ
origins. Tt A WOUl s e
impossible to divorce us
from our newfangled media
literacy, or the pace
our attention spans have
become accustomed to.
SLUDGE is an experimental
antidote for certain
stubborn qualities of
l16mm film. It is a sliding
measure of distance
between that culture and
this one, between critical
commentary and emotional
immersion.

Thanks to all who came
and experienced SLUDGE I
& II.

- Mary Lewandowski

VSW Collections Manager
and curator/projectionist
for SLUDGE I + II
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All films screen
from the VSW«l6mm
Film Collection

and were projected
in their original
format.




The world like a jewel in the hand
02.22.2024
¢ Film screening + discussion

Ariella Aisha Azoulay is an artist and
renowned theorist of visual culture. Her
work focuses on demonstrating what
she terms potential history - a radical
concept that contends with how the
history of photography begins, not with
the invention of the medium, but how

it is intertwined within the history of
imperial violence and erasure.

On February 22, VSW screened her
latest film, The world like a jewel in

the hand: Unlearning imperial plunder
ii, which goes beyond the movement
to repatriate plundered museum
objects, and questions the foundation
of imperialism by illuminating the
insidious institutional violence

of museums. Within this widened
landscape, Azoulay’s film focuses on
violent plunder in her own ancestry -
the colonial destruction of the Jewish-
Muslim world in North Africa. She
insists on a potential history that resists
its erasure, making it imaginable and
inhabitable again. In this excerpt from
the post-screening discussion, Azoulay
addresses an audience member’s
argument that information gained from
the scientific testing of looted museum
objects is a beneficial contribution

to humanity’s knowledge of extinct
cultures.

Listen to the
presentation

Ariella Aisha Azoulay: | would like to
defend the opposite position. | think that
when it comes to violent campaigns
against different groups in the name

of knowledge for the sake of humanity,
which was a kind of abstract notion that
was used in different ways, at different
moments, | would like to defend two
ideas. One of them is that groups from
whom objects were plundered, they
have the first right to say or to speak
about these objects and what should be
done with them. Their objects cannot
be dealt with as universal knowledge.
Some of these objects should not have
been even shared with anyone else.
Some of these objects contain secrets.
Some of these objects contain a sacred
thing that they didn’t want necessarily to
share with others. So, | think that when
| spoke earlier about those institutions,
museums, libraries, and archives in
connection to technologies of violence,
it is exactly this notion of universal
knowledge for humanity in the name of
which actually communities were forced
to surrender their objects. Oftentimes, it
came with different types of genocides
and massacres, etc.

The other thing that | would like to
defend - and I'm not saying that there

is not so much to learn from objects
obviously - is that knowledge is not

the only way to be in the world. The
knowledge of others who are consuming
knowledge is not the first priority in
relation to communities that are still
having to go through processes of
healing and processes of reclaiming
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what was taken from them, etc. And
now, | would like to defend another idea
and about how I'm trying to engage with
restitution [of museum objects] in my
work. So obviously with every request to
restitute objects, our restitution demand
should be responded unconditionally.
Saying this, | think that we have to
decentralize the museum and the way
that museums frame themselves as
owning the ultimate source of knowledge
for us, to recover from the Imperial
Project. And the reason that I'm insisting
in my work on the making of these
objects, and on all the social, spiritual,
religious fabrics that were involved in
them, is because this is a knowledge
and the know-how that we can still
reclaim, even if the museum will stay
with many objects that they plundered
from us. It's only the museum that
decided that everything that was done
after they plundered certain objects is
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a film by
vriella Aisha Aroulay

not valuable. But we still have the
power to create many of these
objects and continue to live among
them and rebuild our environment
of rights.

Environment of rights are
something that imperialism
destroyed and substituted. It
replaced it with an environment

of rights that are associated with
documents. For example, you have
a right to get funding from here,
you have a right to borrow a book
from here. Everything is a system
of right that was actually fabricated
by imperialism. But people had
rights in the environment that

they shared with others. These
were environments of trust. These
were environments that had the
memories of their ancestors in the
way that they were built.



* In Review
In Dialogue with Mara Ahmed
03.28.2024
Presentation/Archival Inquiry

......................................

Mara Ahmed is an interdisciplinary artist
and award winning activist filmmaker.
Mara’s documentaries center marginalized
voices and focus on communities grappling
with nuanced experiences around racism,
colonization and islamophobia. On March
28, 2024, Mara presented a dialogue
between excerpts from her new film, Return
to Sender: Women of Color in Colonial
Postcards & the Politics of Representation
and from VSW’s video, film and lantern
slide archives. This text is excerpted from
her presentation.

Ahmed in the microcinema

Mara Ahmed: So why colonial postcards?
Well, exactly because colonial postcards
from the late 19th and early 20th centuries
and their representations of women
from the colonies embody what Ramén
Grosfoguel calls epistemic racism and
sexism, or the production of a Eurocentric
canon of thought based on systemic
exclusions.

Let me back up and give you some history.
So, the advent of photography in the 1800s
allowed Europeans to document their
encounters with the non-Western world,

Listen to the
presentation E

globally. This was a time of colonial
conquest, trade and imperial expansion.
European photographers were paid by
colonial administrators to travel to the
colonies and photograph people of color.
This interface between the west and the
global south, which was now documented
through art, writing and photography,
created stereotypes and Eurocentric racial
hierarchies. Why?

Because the act of observing another
human or society leads to a subjective
power dynamic. It generates a sense of
dominance in the observer and a sense
of objectification in the observed who
may feel dehumanized. Here is Edward
Said explaining all of this and more in
the context of colonialism. Said identifies
Napoleon's conquest of Egypt in 1798
as marking a new kind of imperial and
colonial conquest that inaugurates the
project of Orientalism.

Edward Said [video]: “There was a kind
of break that occurred after Napoleon
came to Egypt in 1798. I think it's the
first really important modern imperial
expedition. So he invades the place, but
he doesn't invade it the way the Spaniards
invaded the new world looking for loot.
He comes instead with an enormous army
of soldiers, but also scientists, botanists,
architects, philologists, biologists,
historians whose job it was to record Egypt
in every conceivable way and produce a
kind of scientific survey of Egypt, which
was designed, not for the Egyptian, but
for the European. And of course, what

strikes you, first of all about the volumes
that they produced, is their enormous size.
They're a meter square and all across them
has written the power and prestige of a
modern European country that can do to the
Egyptians what the Egyptians cannot do to
the French. I mean there's no comparable
Egyptian survey of France to produce
knowledge. You have to have the power to
be there, and to see in expert ways things
that the natives themselves can't see.”

Mara Ahmed: Postcards depicting women
of color were a pseudo-ethnography, an
obsession with the other that masqueraded
as social science and presented an
essentialized, unchanging world inferior
in culture and biology at the same time.
This pseudo-ethnography also constructed
a collective western identity, a dynamic
modern civilization, which could only be
defined by being diametrically opposed to
primitive societies. Western administrators
surveyed and cataloged their colonial
subjects like an entomologist would
organize moths and butterflies with their
photographic surveys of societies and
landscapes. Colonial postcards became
linked to works such as the eight volume
visual encyclopedia people of India, a
photographic compendium of Indians
categorized by caste tribe and religion,

Collaborative audience participation

which was commissioned by the British
colonial administrators in 1868 in the
name of science and imperial government,
there was an urge to apprehend the land
and its inhabitants through observation,
cataloging, and measurement. Such
documentation was a way to establish
ownership and make the colonies legible
to metropolitan observers. The postcard
women were always nameless. They
represented a genre.

Fatimah Arshad (from Return to Sender)

All right folks. So here is the question.
This is the question. The colonial male
gaze creates power disparities. And so
if we want to look at one another more
humanely in a different way, maybe we
can use a decolonial feminist lens. This
is not white feminism. This is decolonial
feminism. What is that lens like and how
can we use it?
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Hardware and Software by Barnyardia
. 04.25.2024

Pop-up arcade + performance
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ABC?2
BLAKE ANDREWS

playznd EMARCO
FRF‘NKI?H OPENGL

SCRAPEBOA
BARN manRD
MADE IN pygame

Ccakefoot
FRANK DEMARCO

Picture Processing
MADE WITH OPENGL FRANK DEMARCO
AND SDL



ON APRIL 25, WVWSH HOSTED A
ONE-NIGHT POP-UP ARCADE
HITH BARNYARD IA {BLAKE
ANDREMWS AND FRANK DEMARCO ).
A NYC-BASED EXPERIMENTAL
GAMES COLLECTIVE PUSHING
THE BOUNDARIES OF GAMEPLAY.
INTERACTION:. AND THE HAYS
HE CONNECT HWITH SOFTHARE.
THEIR HORK FOCUSES ON
LIVE. COLLABORATIVE PLAY
THROUGH SUBVERS IVE oR
SILLY GAME MECHANICS AND
HANDMADE ALT-CONTROLLERS.
THE EWENING CULMINATED 1IN
A LIVYE PERFORMANCE IN HWHICH
BLAKE ANDREMWS PERFORMED
THEIR GAMEWORKS LIVE HWHILE
FRANK DEMARCO TOOK ORDERS
FOR CHICKEN HNUGGETS: HWHICH
HERE COOKED IN A GAMEPLAY-
POHERED OWEN.

BARNYARD IA BROUGHT THEIR
PROJECT SCRAPEBOARD - A
DANCE DANCE REVOLUTION-
STYLED GAME HWHERE PLAYERS
USE REAL SKATEBOARDS.

Scrapeboard in the microcinema

Learn
more about
Scrapeboard

Blake Andrews working on a commissioned
Yoke Mart game for VSW during the
Barnyardia event

THROUGHOUT THE MNIGHT. ELAKE
HORKED ON A GAME FOR WVSH
THROUGH THEIR "YOKE MART"™
PROJECT: HWHERE THE ARTIST
DESIGHNS A COMMISSIONED GAME
USING THE CLICKTEAM FUSION
SOFTHARE AT A RATE OF %10
PER 10 HMINUTES OF LABOR
{SCREENSHOTS FROM GAME
PICTURED TO THE RIGHT)>. 1IN
THE GAME. THE PLAYER HORKS
TO RE-ORGANIZE BOOKS ON A
SHELF - INSPIRED BY VSH'S
UPCOMING MOVE.

I need #o n

put these books

away!!! "

r
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‘ In Review

. Sarah Friedland: Social Guidance
: 05.09 - 05.23.2024

. Media installation

Social Guidance paired Sarah
Friedland’'s Movement Exercises Trilogy
with social guidance films and videos
from the VSW archives. Movement
Exercises deconstructs and revises

the choreographic vocabularies of
exercises practiced across home, work,
and school spaces. The trilogy consists
of three short films: Home Exercises
(2017), Drills (2020), and Trust
Exercises (2022). In making this trilogy,
Friedland looked to social guidance

and instructional films — from the home
exercise video to safety instructionals
— as moving image forms which stage
choreographies that attempt to mold,
train, and make-up the social body. Her
trilogy both emulates their structures,
while arranging mutations and revisions
of the found choreographies presented
within them. Through choreographic
deconstruction and revision, her

trilogy asks: how else might we move
together? Finding resonances between
the found movements in VSW's archive
and the choreographies performed

Installation shots from Social Guidance.

within her trilogy, Social Guidance’s
four-channel installation considered
the choreo-political work of exercises,
drills, and instructions for American
moving bodies, both past and
present. While the top projection
presented Movement Exercises in a
loop, the bottom triptych of monitors
displayed fragments and full works
from the VSW archive as footnotes
which annotate the relationship
between choreography and the work
of the social guidance film and video.

In this exhibition, the term “Social
Guidance” referred to moving images
used to instruct individuals and
communities in social behaviors
encouraged or expected by the
institutions, workplaces, schools,

and nation state to which they
“belong.” With titles such as Duck
and Cover, Alone at Home, and
Speaking Effectively: To One or One
Thousand, these films are designed
to instruct audiences in supposedly

beneficial or productive social
practices, indexing the embodied
conventions and imagined futures
of their times. Social guidance
films and videos could be checked
out of the library for instructional
use in workplace and educational
training. VSW'’s archive contains
thousands of these titles, which
were previously held by the
Rochester Public Library and local
universities. The film canisters

still hold the traces of library
cards, often accompanied by
pamphlets and texts providing
written guides and discussion
questions to enhance lessons.
Examples of these pamphlets
lined the back wall of the
installation space. Like the source
materials used by Friedland for
the found movements performed
in her films, these in-canister
texts appear almost as movement
scores for their reader-viewers

to perform and emulate as they
become progressively better social
subjects.

Social Guidance examined the
relationship between the moving
image forms which instruct our
bodies and selves, and the
proposition of the exercises
contained therein: that by moving
and acting together, repeatedly,
we both create and recreate the
social body.

This exhibition ran in the VSW
microcinema during Sarah
Friedland’s Project Space
residency.



Tara Nelson, VSW Curator and Managing Editor of VSW
Press, went on a six city tour this Spring to promote

the most recent VSW Press title, New Utopia and Light
Fracture by Luther Price. This book, which is part of the
Film Art Book imprint, features images taken from artist
Luther Price’s “handmade” 35mm slides, with excerpts from
texts and emails sent by the artist to Tate Shaw, editor
of VSW Press, between 2017 and 2018. The book includes

an introduction by curator Ed Halter (co-founder of

Light Industry) who was a close friend of Price, and an
afterword by Shaw.

From early March through early April, Tara gave a talk
and projected all 164 slides from the VSW collection

on dual 35mm projectors. The tour included: Colgate
University (Hamilton, NY), Pittsburgh Sound + Image
(Pittsburgh, PA), LA Filmforum (Los Angeles, CA), San
Francisco Cinematheque (San Francisco, CA), Block
Cinema (Northwestern University, Evanston IL), and SUNY
Binghamton (Binghamton, NY). Over the course of this u
tour, hundreds of students, scholars, artists, filmmakers (.
and curators were given the opportunity to see these
unique objects from the VSW collection, projected on 35mm
as intended by the artist. Tara, who was a student and
friend of Luther’s, commented, “This book offers a unique
opportunity to sit with some of Price’s most accomplished
works, and hear the voice of the artist himself as he
communicates about his delights, distresses, traumas,
desires, struggles, and family recipes. Sharing Luther’s
work with new audiences while on this tour was a powerful
experience. But having the chance to connect to a
community that supported Price’s work throughout his life
was perhaps the most gratifying of all.”

ning at Block
rn University

Qdiences get a closer look at the
ides after

at Eberle S

New Utopia and Light Fracture

by Luther Price

: ] October 2023

} ' e 4 Perfect bound softcover

6.5 x 8.5 inches, 150 pages

. 109 color photographs

h * ISBN 89822-212-5, $50.00
To order:

vsw.org/publications/vsw-press/
]

Background: handmade slide from New Utopia and Light Fracture




VoW PROJECT SPACE PODCAST

The Project Space Residency podcast series engages artists
in conversations about how residencies work in their practice and
provides an opportunity to share their ideas and processes with a
larger community.

Season 3 Out Now

* Episode 1: Ligia Bouton (part 2)

* Episode 2: Raymond Thompson Jr.
* Episode 3: Josh Tonies

* Episode 4: Beina Xu (coming soon)

Listen at or find us on Apple Podcasts.

Hernease Davis (right) records Episode 3 with Josh Tonies (left).

Spring 2024 Project Space Residents
In Review

Rooted in VSW’s mission to provide support to experimental photo, film and
media art artists, the goal of the Project Space Residency is to provide time,
space, and resources to artists so they can create. The 4 week residencies
are open to artists at any stage of their career and take place at VSW in
Rochester, NY. Project Space Residents receive 24/7 access to a private
studio, digital printing equipment and an analog darkroom. They also receive
a stipend of $1000, plus $250 for supplies, and a $500 travel budget for
those traveling from outside the Rochester region.
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Ahwesh’s work in the Project Space.

Peggy Ahwesh

Brooklyn, New York
January 10 - February 7, 2024

“The generous open access to the collections and the
book making room was so useful. | had productive studio
visits with the staff and everyone was welcoming and
thoughtful.” - Peggy Ahwesh



Listen to Bob
and Sophie’s
artist talks

-

-
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Robert Doyle
Perry, New York

February 24 - March 24, 2024

Sophie Schwartz
New York, New York
February 21 - March 24, 2024
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-

BG: Sequencing photos on Bob’s desk.



Left: Rianna Jade Parker sitting in the Project Space.
Right: Sarah Friedland with her work-in-progress timeline.
BG: 3D scan of Friedland’s studio by Nilson Carroll.

“Everyone on staff was so generous and thoughtful in

encouraging my practice, leading me to useful and inspiring
corners of the archive, and helping me navigate the many
resources of the facility.” - Sarah Friedland

¥
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' Sarah Friedland

' | New York, New York
May 1 - 29, 2024
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s Barbara Justice

i E Madison, Wisconsin
! July 10 - August 7, 2024
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by her own movement [facing north], site responsive
installation of photographs, mobiles, and single
channel video, 2022. © Sonja Thomsen

Open studios in the Project Space.

Zeljka’s in-progress book project.

Still image from Internal Dialogue,
excerpt from twin slide projection, found
slides, typed phrases on transparency
film, 2020-present. © Barbara Justice

Sonja Thomsen
Milwaukee, Wisconsin
August 14 - 30, 2024

VSW Project Space Residencies are

¢ NEWYORK
o e f;;gf_t“:n supported by the New York State
e Council on the Arts with the support of
the New York State Legislature, Monroe

- ?ﬁ' b . :
Zeljka Blaksic o
Brooklyn, New York G
FA R A S H Photography-based artists participating
- FOUNDATION in the program receive support from the
Phillip and Edith Leonian Foundation.

LI B0 T LECRLAN FOLMEATION

County, and Joy of Giving Something.




Front cover, back cover,
inside back cover from
“Illuminated Manuscripts,”
Peggy Ahwesh, 2024,

digital photo, variable sizes.
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Learn more
at vsw.org

info@vsw.org
585-204-0077




