"NO-TV" & MOVIES

You Thought It Was Snow

Jacqueline Polonko 1989

PROGRAM NOTES

This Is the tenth of NO-TV & Movies to air on Greater Rochester
Cablevision. The series can be seen on Channel 12 of GRC, on Fridays at
7:30 p.m. and Sundays at 9:00 p.m. The series runs from January 6th -
March 30th, 1991.

NO-TV & Movies. a project of the Media Center at Visual Studies
Workshop, Is a series of videotapes and films by artists and independent
producers from around the country. The work Is gathered once a year
and is reviewed and selected for the serles by staff. The artists and
producers are pald fees with funds provided by the New York State
Council on the Arts and the John D. and Catherine T. MacArthur
Foundation. The individual works are avaiable from the artists/producers
listed in these programs notes. The serfies is available from Visual Studies
Workshop., 31 Prince Street, Rochester, New York 14607 (716) 442-8676.

"NO-TV" & MOVIES

Week #1: January 6th at 9:00 p.m. & January 11th at 7:30 p.m.

YOU THOUGHT IT WAS SNOW 1989 28:30 min.

JACQUELINE POLONKO [N Summervile, N) (D

This video is a powerful depiction of the effects of asbestos on factory
workers and Johns Manville’s concomitant disregard for human lives . The
video shows that the dangers of asbestos were known as early as 1900 ,
and accuses Manville of covering up the information . The interviews with
Johns Manville workers are extremely powerful, and are counterpointed
with quotes from the managers of plants, who are appropriately
despicable examples of corporate greed. The form of this video is
unusual; the video-maker explores the personal loss felt by her own family,
through the use of old home movies, repeating shots of the Manville plant
seen through chainlink fences, and photos of the many workers who
have died. While some viewers may have difficulty with its unorthodox
sivle, the tape & very moving .

Week #2: January 13th ot 9:00 p.m. & January 18th at 7:30 p.m.

TEARING DOWN THE WALL 1990 22:00 min.
JO WRIGHT WHITTEN (S Rochester, NY S

TEARING DOWN THE WALL Is a videotape that depicis the Berlin Wall
during the transition period between November 9, 1989 and the Wall's
destruction in February 1990. Beginning in East Berlin, the viewer sees
people stroling freely in the previously forbidden zone near the Branden-
burg Gate and the Wall with its fresh and timely graffiti. Shifing to the
West, a contrasting circus atmosphere Is encountered as throngs of
people chip and sell pieces of the Wall. A young East Berlin woman who
grew up seeing the Wall from her bedroom window talks. In a stream of
consclousness, about watching political demonstrations grow and the
Joys of walking through the Wall on November 9, 1989. While rejolcing
about the freedom that this event signified, she expresses her fears of the
future and what she would like to keep from her side of the Wall.

LETTER TO THE EDITOR 1989 6:12 min.
MONA JIMENEZ [ESEEEEEREN Rochester, NY S

LETTER TO THE EDITOR is one In a series of tapes about Seneca Lake (one
of the Finger Lakes in upstate N.Y.) that deal withhow people interact
with the natural environment. Using an actual letter to a local paper, the
tape tells one person’s version of a subject of great controversy - how
many times the lake has frozen over.



L_.[ “NO-TV" & MOVIES l—

My Father Sold Studebakers

Skip Sweeney 1983

Week #3: January 20 th at 9:00 p.m. & January 25th at 7:30 p.m.

MY FATHER SOLD STUDEBAKERS 1983 27:40 min.

skip sweeneY [ S Froncisco, CA

My Father Sold Studebakers Is an experimental docu-narrative which
follows the video makers attempt to change his feelings for his dead
father. interviews with family and friends are woven into classic home
movies and photos to create a humorous yet poignant porfrait of a
parent-chid relafionship.

Week #4: January 27th at 9:00 p.m. & February 1st at 7:30 p.m.

INFORMATION WITHHELD 1983 28:00 min.

JUAN DOWNEY I \<v Yok. NY

This videotape deals with signs in the Fine Arts and in everyday life. While
paintings convey information ambiguously and slowly, signs in the real
world display information clearly and quickly. Therefore Art withholds
information, in a multilayered fashion.

"NO-TV" & MOVIES

Week #5: February 3rd at 9:00 p.m. & February 8th at 7:30 p.m.

BRUTE CHARM 1989 25:00 min.

emiLy BREER N v York, NY I

Lion Sex. Flamingo Death and a yellow rubber glove in the Kenyan wild.
There's mud in your Ear easier than an Elephant thrvough the eye of a
beholder. BRUTE CHARM corsisis primarily of images of animals i shot in
Africa, combined with animation on an optical printer. A steady sfream
of conscious and unconscious Visual choices, loosely consfructs a jouney
through the animal kingdom and my thoughts which developed around
it. BRUTECHARMIs an exploration into our unsocialized selves.

CUT CUT CUT CODEC 1986 2:36 min.

DAVID ORMEZZANO, I Nev York. NY [

Claude Pelieu is a poet who was part of the beatnik generation, around
1960. You can see in the tape his graphic work. | realized the tape and
cut it as a collage of collages. |indented to exaggerate the cataclysm
and the accumulation of his images. and to give them the rhythm of life.

Week #6: February 10th at 9:00 p.m. & February 15th at 7:30 p.m.

CAMEL WITH WINDOW MEMORY 1983 3:00 min.

peer BODE ([ Home!. NY N

From a series of video recordings entifled, Pre Progress Tapes. these
actions and electronic inscriptions attempt to set a place for a reflection
on the physical understandings of representation, memory and time.

THROWING A BRONZE AIRPLANE IS LIKE LEARNING TO WALK 1981 26:30min.

JAY YAGER [ Vesiont. M

Michael McKenzie was a member of the U.S. Army Special Forces in
Vietnam in 1966 and 1967. in December, 1967, he was severely
wounded. He wasretumed fo the United States where, after his recovery,
he pursued an education in fine arts. This tape is a glimpse of Michael’s
Vietnam War and his life since.



"NO-TV" & MOVIES |

fFelt Evidence Paper Tiger 1989

Week #7: February 17 & February 22nd at 7:30 p.m.

PREACHIN' THE BLUES, SON HOUSE 1977 28:30 min.

MARK BRADY SN Ro<hester, NY [

A profile of Eddie James "Son® House. one of the last of the original
Mississippl Delta Blues Men.

Week #8: February 24th at 9:00 p.m. & March 1si at 7:30 p.m

FELT EVIDENCE 1989 28:50 min.

PAPER TIGER [N New York, NY NN

Jane Cottis and Ann Farnan investigate Reproductive Technologles and
Medicines intervention Into the reproductive process. With lots of humor
and cregtivity this tape exposes the reality of women's reproductive rights
and choices.
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In The Land Of The Elevator Girls 1989 Steina & Woody Vasulka
PROGRAM NOTES

This is the tenth of NO-TV & Movies to airon Greater Rochester
Cablevision. The serles can be seen on Channel 12 of GRC., on Fridays at
7:30 p.m. and Sundays at 9:00 p.m. The series runs fromJanuary 6th -
March 30th, 1991.

NO-TV & Movies. a project of the Media Center at Visual Studies
Workshop, is a series of videotapes and films by artists and independent
producers from around the country. The work is gathered once a year
and ks reviewed and selected for the series by staff. The artists and
producers are paid fees with funds provided by the New York State
Council on the Arts and the John D. and Catherine T. MacArthur
Foundation. The individual works are available from the artists/producers
listed in these programs notes. The series ks avaikable from Visual Studies
Workshop, 31 Prince Street, Rochester, New York 14607 (716) 442-8676.
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Week #9: March 3 at 9:00 p.m. & March 8 at 7:00 p.m

A LETTER TO MY BROTHER IN THE PROMISED LAND 1990 7:00 min.
SHALOM GOREW!TZ [ N<w York. NY S

This video k a ficional narrative in the form of a letter from someone with
a Carribean accent who lives in a large city to his brother who appears to
have remained at his birthplace, which could be an iskand in the West
Indies or somewhere in Africa. The man expresses longing for retum while
observing inner dity environments. His religious nature ks revealed through
the reading of Psalm SS. Living in the midst of ilness and environmental
deterioration. he remembers growing up, of an innocence which cries
through him until he ks renewed.

IN THE LAND OF THE ELEVATOR GIRLS 1989 4:30 min.
WOODY & STEINA VASULKA (il § Sl Sonto Fe, NM

in Elevator Girl the Vasulkas impute wild possibilities to a mechanical job.
As elevator doors open and close, open and close, open and close,
elevator girs gesture ina dance of empty formal dispkay. But suddenly,
the elevator doors open onto landscapes; space leaps back into infinite
depths. The elevator girls become priestesses. the doors themselves
computer-generated graphics, opening onto a vast emptiness.

.URPLACE 1982 12:31 min.

JUD YALKUT Midcity (liilillll Dayton, OH [l

UR PLACE is an audio-interactive computer digitized video postcard of a
sort. Shot with a stationary camera on the main street of Owego, Front
Street, it includes a momentary self-portrait of the artist and the visual
interest of gratuitous events during the course of a section of a Saturday
afetemoon in the town of Owego. The live videotape was transfered to
the video synthesis and computer studios of the Experimental Television
Center where a patch, as per an electronic musical synthesizer, permitted
the audio contral of variationsin the imagery's colorization and digital
sequencing to the sound track of the Dada sound-poem, UR SONATA by
Kurt Schwitters. The title UR PLACE derives from an amalgam of the sound-
poem title and a local Owego bar-restaurant, now no longer extant,
called UR PLACE which was located directly across the street from the site
of the original videotaping.
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Mother Condominium 1975

Steven Koplan

Week #10: March 10th at 9:00 p.m. & March 15th at 7:00 p.m

MOTHER CONDOMINIUM 1975 14:00 min.
STEVEN KOPLAN (NI Kingsion. NY S

A document; ostensibly a tour of mother's condominium in Florida, which
becomes a personal statement on aging. being Jewish in America, the
relafionship of mother to son, son to mother, and the discovery of what
might be considered a low-visibility sub-culture; people living in
condominiums. Water becomes "decoration,’ parking lots become a
‘beautiful view of a necessary evil," an apartment becomes a ‘real dolis
house.' and the viewer is privy to part of a world view from the proverbial
Jewish Mother. She is articulate and seemingly happy with the lifestyle she
has chosen. and throws this lifestyle open to our various judgements.
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I SAW WHERE YOU WAS LAST NIGHT 1984 14:00 min.
BILL CRESTONgEEIN New York, NY [

in this film, each segment is accompied by original dialog and
monologue which permit: the viewer direct access to the artist's
undeilying rafionale for voyeurism. The wiiting reflects an uncanny ear for
street talk and gesture. It is spoken with nuance and inflection by seven
artist-actors under Creston's direction.

Week #11: March 17th at 9:00 p.m. & March 22nd at 7:00 p.m

SONG FROM SING SING 1990 16:00 min.
ANGELO JANNUZZ| SN Vernon, NY S

This type explores the poetry and lives of poets from the Sing Sing
Correctional Facility. On the surface. the inmates fit the stereotype of
*doing time:" though three of them won Pen Awards and have been
published in various books and anthologies.

Video inserts are utilized to formulate structural hybrid's between men, art,
the prison environment, and their philosophies. Uncut artist/inmate
interviews are employed to direct a sense of the raw footage. The tapes
content evokes questions of retribution as well as aesthetics. The use of
black is used to enhance the state of isolation that they share onan
‘insider’ perspective. Incarceration is discussed between the entittes of
body and mind.

FINE MECHANICS 1983 4:00 min.
IRIT BATSRY (SN Cooper Station, New York, NY [l

WOMEN IN THE CAMPS 1976 5:00min.
BARBARA ROSENTHAL (N < York, NY (D

Women In The Camps. portraifs of Fania Fenelon. principle member of the
Women's Orchestra at Auschwitz and Frieda Sitko. a typical Polish-Jewish
Inmate. “They represent an attempt to come to temms with unbearable
redlity in their quiet, painstaking. unemphatic way. they tell us terrible
truths,” wrote John Russell of the New York Times.
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Week #12: March 24th at 9:00 p.m. & March 29th at 7:00 p.m.

NO GREEN AT EASE IN THE MARGINS 1990 6:00 min.
LEIGHTON PIERCE [ '~ vo B

This video explores environmental meaning constructionthrough the r
hythmic use of sync sound and carefully constructed movement of color
and shape along numerous axes within the frame. In many ways this is a
*mental dance’ video.

SAVE THE 60's 1976 4:30 min.

DIANE SPODAREK [ New York, NY S

| Interviewed myself In my laundry room about my fears of society
forgetting the Important contributions made by the 60's decade and ts’
Impact on the American culture as It moves Into the 70's.

THE JOYS OF ALIENATION 1982 17:00 min.
RAYMOND GHIRARDO & MEGAN ROBERTS

I ' oca, NY S

Beginning with a fictional proclamation announcing the advent of
*Object Week’, it then proceeds with short scenes of 7 days and 7
allegorical sets of objects representing: food. shelter, love, money, war.
family. and religion. The title Is antithetical for a work which rose from the
questions: Can man afford dlienation? What ks Alienation ? Why k
alienation In many ways glorified, promoted and actively sought In our

culture?
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