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“NO-TV” #4

PROGRAM NOTES

APRIL 15, 1986 THROUGH JULY 3, 1986
CHANNEL 12 OF GREATER ROCHESTER CABLEVISION
PRODUCED BY THE VISUAL STUDIES WORKSHOP



This is the fourth “NO-TV" series to air on the access channel of Greater Rochester
Cablevision. The work is gathered from around the country through a call for submis-
sions. The amount of work received necessitates a selection process. The aim of the
series is to show the wide variety of work being done by independent video artists and
producers across the country.

Fees are paid to the artists through the Media Exhibition Program at Visual Studies
Workshop with funds from the New York State Council on the Arts. The individual works
are available from the producers/distributers listed with the descriptions, the series is
available from Visual Studies Workshop. For more information contact the Media Pro-
gram at Visual Studies Workshop, 31 Prince Street, Rochester, NY 14607, (716) 442-
8676.

WEEK 1
Tues. April 15, 10:30 am; Wed. Apxil 16, 2:30 pm; Thurs. April 17, 7:30 pm

Julie Harrison, Machine Language, _., NY, NY-

The Other Side is a portrait of a woman in a place and her journeyto “the volcano.” The
journey, the space that surrounds it, the unknown “other side,” represent paths of the
artist's life. Itis a portrait that opens up to the illusionary practice by which video makes
itself actual.

Correspondence, combined with the music of Carol Parkinson, is a construction of con-
temporary international signs and symbols twice removed.

Progress, a formal synthesis of technology and the displacement of nature, features
music by George Elliot.

Shalom Gorewitz,

Y. Y

Blue Swee: Some Thoughts on the U.S. Invasion of reBada (Video recorded, proces-
sed and edited by Shalom Gorewitz. Music composed with Brooks Williams).

“Blue swee” is a Jamaican expression used to describe things that are hard to define. It
seemed like a good way of describing U.S. intervention in Grenada. The images were
recorded in the Bronx, NY during my residency at the Bronx Museum of Art. The tape
also indudes documentary film footage of civil rights demonstrations, and pertinent off-
air news. This is not a documentary—the music and images suggest metaphoric
meanings.

WEEK 2
Tues. April 22, 10:30 am; Wed. April 23, 2:30 pm; Thurs. April 24, 7:30 pm

Doris Chase, S Y. NY [

Electra Tries to Speak is an interpretation ofthe classical Greek tragedy. Electra, per-
forming the roles of father, mother, sister, and various self images, demonstrates the
universal capacity of women to play all these roles.

Electra Tries to Speak is all women trying to speak . . . though trained to nod and smile
and keepquietand look like they’re understanding. Trying to speak after millenniums of
cuftural “shush up,” Electra stammers, gushes, changes the subject, picks at her finger-
nails, worries, gets angry, babbles, lies, looks happy whether she is or not, looks as if
she's actually understanding. She wonders what she wants to be, wonders what they
want her to be. She ranges through doubt, nervous repetition, confused role-playing to
clear, forceful statement. She timidly asks tobe heard, hopes she’ll be heard; finally —
“God damn it, Daddy, #sten to me”—demands to be heard. Electra is trying to speak,
and someone had better damned well listen.

WEEK 3
Tues. April 29, 10:30 am; Wed. April 30, 2:30 pm; Thurs. May 1, 7:30 pm

James Ockuly, _ Minneapolis, MN [l

Lostin Space (What's Wrong With This Picture?)

Jean-Paul Curtay, Albuquerque, NM -

From Hair to There (1981), | Didn't Know How To Speak It. Beyond the domains of
song, chant, and speech, based upon words and tones, lies another domain: body
music. Body music, based upon the 400 phonemes of the world's languages,
thousands of out-of-speech sounds, baby utterances, percussion of the body, inner
bodily sounds, and a myriad of animal sounds can be not only unusual but beautiful and
powerful. This is what | finally convinced myself of after more than a hundred concerts
given since 1980. What started out as a personal fantasy has become concrete enough
to allow me tointegrate it in 1984 with a music of “all the possible sounds’ considered as
signals: hypergraphic music.

Robert Rayher, [ Bufa'o: NY-

Eclipsed comes out of my previous filmwork—as a translation of a film into the video
medium. | have worked commercially in film and tape post-production, specializing fora
time as a kinescope (tape to film transfer) and telecine (film to tape transfer) operator.
Out of an intense assessing of the possibilities of translation from one medium to the
other, | began to sculpt works based on the possibilites | found in this interface. Ec-
lipsed is such a work.

WEEK 4
Tues. May 6, 10:30 am; Wed. May 7, 2:30 pm; Thurs. May 8, 7:30 pm

Strycker’'s Bay Neighborhood Council, Downtown Community Television Center.
(A

Don’t Move; Fight Back! A landlord stops providing service. Another illegally and vio-
lently removes tenants from their homes for purely speculative reasons. Parks become
camping grounds for homeless men and women whose numbers are increasing.
Don’t Move; Fight Back! follows low-income residents of Manhattan's Upper West Side
in their efforts to fight these abuses of their rights to decent affordable housing. The
documentary provides the viewer with a picture of people’s participation and their ef-
forts to overcome the injustice of New York City's housing crisis. Don’t Move; Fight
Back!is a tale of two neighborhoods, one flourishing with sidewalk cafes, gourmet food
stores and chic boutiques, the other struggling to survive.

WEEK 5
Tues. May 13, 10:30 am; Wed. May 14, 2:30 pm; Thurs. May 15, 7:30 pm

Women for Women in Lebanon_l Cambridge, MA-

Beirut: On A Clear Day You Can See Peace makes vivid the human story behind the
headlines and news in Lebanon. The personal stories and expressions of loss and suf-
fering we hear from both Lebanese and Palestinian women and men bring us to the fun-
damental cost of war: the human cost.

The reality of civilian Lebanon is shared first-hand by the people who have experienced
it. These interviews provide a direct, non-threatening approach to learming about the
Lebanese situation.

Children, women, and men bring us to understand the most basic elements of their sur-
vival and hope. Their voices must not remain unheard.



Homage to May 19th, Mary McFerran

WEEK 6
Tues. May 20, 10:30 am; Wed. May 21, 2:30 pm; Thurs. May 22, 7:30 pm

Robert Johnson s \Vashington, OC

My Father's Moustache deals with a relationship between father and son soon after the
former’s death. It is both a funeral and celebration—loosely tracing family history with
shared remembrances, photographs, and film—of joy and tears. Experiences all of us
have shared over the years of childhood.

Deb Ellis il Evanston, IL-

Before She Knew. When | made this piece | was interested in two ideas. First, |liked
using a format usually reserved for “homemovies” (original footage shot on S-8). Sec-
ondly, | was interested in using that “homemovie” footage, manipulating it on video, and
adding verbal information to create a piece that operates on several levels. In addition, |
see this piece as a tribute.

WEEK 7
Tues. May 27, 10:30 am; Wed. May 28, 2:30 pm; Thurs. May 29, 7:00 pm

Mary McFerran, SR Y, N SN

Homage to May 19th. Kathy Boudin was a member of the Weather Underground in the
sixties. She went on to continue working with the organized Left and has ended up in
prison at the age of 40. This tape is a simulated interview with her using quotes from an
article which appeared in the Village Voice in 1984. There are also interviews with a
couple of people who were active in the sixties but no longer participate in overt politics.

WEEK 8
Tues. June 3, 10:30 am; Wed. June 4, 2:30 pm; Thurs. June 5, 7:30 pm

Laurie McDonald S Hodston, T S

A Dedication To Lee Choon-Sop. This tape was produced for an art exhibition spon-
sored by the Houston chapter of Amnesty International. Twenty-one local artists were
given biographies of persons world-wide who were imprisoned, had disappeared, or
had had their basic humansights violated in other forms. Lee Choo-Sop is a South Ko-
rean theology student who was imprisoned following his participation in a demonstra-
tion against the government for the killing of a fellow theology student. This event oc-
curred in 1980. In August 1982 the South Korean government declared a general am-
nesty which subsequently released Lee Choon-Sop from prison. The tape is a series of
visual metaphors describing various torture methods employed by the South Korean
CIA.

Generic Video Art is a collaborative effort between Laurie McDonald and Tom Sims.
“Generics” is the name applied to the no-name foods and household items that began
appearing in grocery stores several years ago. When novels were added to the collec-
tion of genre products (entitled Western, Romance, Adventure, etc.), it was from this
phenomenon that the videomakers derived their ideas. Video art has developed and
evolved in such a way as to be able to be categorized into specific genre groups, and
this tape represents five genres of video art—conceptual, experimental, punk, pet-art,
and state-of-the-art. Generic Video Artis intended to be a parody of these somewhat
typical modes of working with video.

Teddy Dibble, Video Data Bank, School of the Art Institute of Chicago, Columbus Dr. &

Chicago, IL-
The Cough, The Sound of Defiance, The Sound of Music, New Findingsin Medical Sci-
ence, The Mustache, A Scary Story. If you wereto consider food as a metaphor for art, it
could be said that some artists prepare incredible, mouth watering, five course, gour-
met meals (toothpick included). | create morsels, like the little hard candies you can al-
ways find on your grandmother’s coffeetable.

WEEK9
Tues. June 10, 10:30 am; Wed. June 11, 2:30 pm; Thurs. June 12, 7:30 pm

Victor Masayesva [ Hotevila, AZ

Hopiit begins with the presentation of prayer feathers for Soyal—the beginning of the
Hopi New Year—and continues through the change of seasons, ending with the fall
harvest. Combining the Arizona landscape with the Hopi language and song, Hopiit
creates a view of community life that is refreshingly different from traditional documen-
taries.

Richard Kaplan, |l Jamaica Plain, MA I

Little Speckied Bird is an expressive documentary about a political rally held in support
of Central American Nations fighting U.S. imperialism. The rally took place in the Gov-
ernment Center in Boston on June 12, 1985.



A Dedication to L ee Choon-Sop, L aurie McDonald

WEEK 10
Tues. June 17, 10:30 am; Wed. June 18, 230 pm; Thurs. June 19, 7:30 pm

Steven Meyer, IR . NY D

Pyramids for Minnesota (co-produced with Ann-Sargent Wooster). Science fiction writ-
er Thomas Disch is interviewed about his 1973 proposal, published in Harper's, to build
pyramids in Minnesota. The interview is intercut with humorous footage from art history
to Godzilla to illuminate and comment on Disch’s ideas. Both Disch and Meyer were
originally Minnesota natives and the tape is infused with the exile's nostalgia for their
childhood homes.

Matthew Schianger, [ ] I Brookiyn. NY D

Bug-Eyed Ramrod, Insomnia, Lizard Hearts. Video making is a process of looking, an
asceticism of deciphering psychic configurations. At times, through this process | find
collective forms being filled by my personal history. This mythopoesis communicates
psychic form and dream. Often | use periodic waveforms as source material. | find the
very temporal make up as well as iconic video display of these waveforms to have the
evocative power of archetypal forms. Each section of Bug-Eyed Ramrod, Insomnia,
and Lizard Hearts are real time recordings. Synthesized through analog processing.
Bug-Eyed Ramrod and Lizard Hearts are both series edited from bodies of work in
which each piece developed from the preceding piece. Insomnia combines 4 such
series into one edited work.

Shalom Gorewitz, [ IINENENGEGEGEEE Y. Y D

Run: it's A Long Way If You're Walking (Video recorded, processed, and edited by
Shalom Gorewitz. Music composed with Brooks Williams). Run. . . is a reaction to con-
current events; the overriding one is recent time with my grandmother watching her
health and vitality deteriorate rapidly. | went to Experimental Television Center directly
from her hospital bed—the images for Run poured out through about 48 hours 6fimag-
ing. There are allusions, in the words and patterns, to the lights that one follows toward
death.

WEEK 11
Tues. June 24, 10:30 am; Wed. June 25, 2:30 pm; Thurs. June 26, 7:30 pm

Erosetta Stone, [} ] I Bu''alo. NY D

This Is Only A Testis a tape coming directly out of observation of TV, the kind of infor-
mation available there, and its orchestration. This ks Only A Test originates out of a
“paid political announcement” (a re-elect Johnson commercial) and an unclassified mil-
itary training/R&D presentation.

David Bunn [ st Joserh. IL (D

Tropical Light, Mobility, Protection. These tapes have their roots in the experience of
being an American andtravelingin India and West Africa, coming to certain realizations
about the impact one’s own culture has in determining an understanding of another cul-
ture, and the degree that representation (and analysis based on representation) affects
that understanding.

It'simportant to me thatthe work is in video and is viewed on astandard television set as
opposed to a projection screen video. The referent is a cultural TV language of
documentary segments or news clips. The works assume a Westem ethnocentric
stance bolstered by “official language” which is excessive in its categorizing, labeling,
and analyzing. The veracity of the stance taken becomes problematic as itis supported
by an increasingly biased circuitous logic and by images open to numerous interpreta-
tions.

WEEK 12
Tues. July 1, 10:30 am; Wed. July 2, 2:30 pm; Thurs. July 3, 7:30 pm

Laurie McDonaid, I -ouston. TX S

Filling the Boxes of Joseph Comell, originally exhibited as an element of a video instal-
lation, is a tape combining a variety of images and audio into what becomes a personal
narrative and philosophy. The tape borrows from the shadowbox and collage aspects
of the work of Joseph Cornell, in that the somewhat disparate video imagery is viewed
by means of a “light” box (the television monitor), which has been the traditional vehicle
for presenting the carefully packaged, “collaged” images of broadcast television.

In Filling the Boxes of Joseph Comell, the artist proposes that video is adisplaced tech-
nology in terms of art history, and suggests that video should have been the dominant
art form of the last century, when the veracity of a painting was determined by the way
an artist painted the quality of light falling on the depicted objects. Since the reproduc-
tion of light (light reflection from objects) is at the essence of video tape recording, the
19th century would have seen fewer frustrated naturalist painters. The videomaker,
from a painting background herself, reflects that what she finds most attractive about
the video medium is, simply, lightand color.

John Canalli, Ego Video, N San Francisco, CA I

At a glance, One Sings is a formally dramatic slice-of-life portrayal concerned with the
public nervous breakdown and finished love affair of an unknown bar entertainer.
Simuttaneously, the director reveals his own tender secret in subtitle, subscript form.





