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NO-TV

“NO-TV,” a project of the Media Exhibition program at Visual
Studies Workshop, is a series of videotapes by artists and inde-
pendent producers from around the country. The tapes are
gatherered twice a year, reviewed and selected for this series by
Visual Studies Workshop. The Artists and Producers are paid
fees with funds provided by the New York State Council on the
Arts.

NO-TV

The individual works are available from the artists, producers, or
distributors listed with the descriptions. The series is available
from Visual Studies Workshop, 31 Prince Street, Rochester, New
York, 14607, (716) 442-8676.

NO-TV”

This is the fifth series of “NO-TV" to air on Greater Rochester
Cablevision. For the first time it will be seen on the Flower City
Network, Channel § of GRC at 4:30 pm Saturdays and 12:30 pm
Sundays.

PROGRAM NOTES

JANUARY 3—-MARCH 22, 1987



#1 Jan. 3at4:30 pm and Jan. 4 at 12:30 pm

MEDIA HOST. i

Brande ier AN . N

MEDIA HOSTAGES is a video triptych by three video artists, Chip Lord, Branda
Miller, and Muntadas. Each artist creates his or her version of a media event that
occurs on LA.'s Sunset Bivd. In a marathon contest, a group of aspiring actors
live for several months on a billboard to promote new electronic jewelry called
“Winkie.” The winner of the contest will receive a new call and a Hollywood
screen test.

Meda Hostages - Chip Lord, Branda Miller, Muntadas

#2 Jan. 10 at 4:30 pm and Jan. 11 at 12:30 pm

SOLUBLE 10ml

sohn Timmerman N cticaco. ' (I

SOLUBLE is a syntactical arrangement of media images (as well as images shot
in relation to these) forming a poetic chain reaction of seemingly unrelated

phenomena and events: recontextualizing these in order to elicit their psycho-
logical or hallucinatory subtext.

THE PRES EXT 17 min.
Peter Rose Philadelphia, PA [}

THE PRESSURES OF THE TEXT integrates direct address, invented lan-
guages, ideographic subtitles, sign language, and simultaneous translation to
investigate the feel and form of sense, the shiftingboundaries between meaning
the meaninglessness. A parody of art/critspeak, educational instruction, gothic
narrative, and pornography, it has been performed as a live work at major media
centers and new music festivals both here and abroad. The piece was written, di-
rected and delivered by Peter Rose, co-directed by Jessie Lewis, with sign lan-
guage and ideographic symbols by Jessie Lewis, and English voice-over by Fred
Curchack.

Puzzle Pictures - Renee Jensen

#3 Jan. 17 at 4:30 pm and Jan. 18 at 12:30 pm

PUZZLE PICT
Renee JemenM College Station, Tx-

PUZZLE PICTURES is a look at performance artist Mel Andringa’s puzzle works.
Mr. Andringais enchanted with commercially produced jigsaw puzzles and com-
bines them for delightful results. Mel Andringa and the Drawing Legion have per-
formed across North American and Europe.

MY PASS 3
ot Kiino AR © =c.<-. v

A hypnotic excursion into the viewer/object/creator relationship; also a mildly
erotic lesson in language and correct behavior abroad.

#4 Jan. 24 at 4:30 pm and Jan. 25 at 12:30 pm

THE ASCENT OF MAN (part one) 9 min.
APPENDIX

Jayce Salioum [ = oo, cA [
THERE IS MY MO
vary Ann Toman (SRRRNES . (N

THERE IS MY MOTHER is about language and landscape. My mother walks up

a hill, dragging a metaphor behind her. Your mother and his mother follow, and
the metaphor is increasingly fractured.

EXPOSURE £
James Byrmo (MS .~ N

EXPOSURE is constructed from fragments of off-air footage interwoven with pes-
sonal performance. It is both a reaction to violence, as well as a commentary on
the depiction of violence on television. Images of violence sanctioned by society,
ranging from boxing to war, are juxtaposed with the actions of the main character
to create an existential meeting ground and modern life.



PSALM XXXIX 5 min.

T. W. Li S, Eoston, MA I

PSALM XXXIX is a tape depicting man’s descent into self-destruction. The ap-
propriation of Biblical text is a call for the return from the impending demise of
civilization on global and domestic levels. A sense of urgency is felt from the
juxtaposition of dramatic music and cryptic images of sins of our time.

#5 Jan.31 at 4:30 pm and Feb. 1 at 12:30 pm

LOS REFUGIADOS 27 min.
Mark Brady & Michael Ash I Rochester NY N
LOS REFUGIADOS is a documentary that deals with Salvadoran refugees and

their life in the United States. Itis an intimate portrait of why they have come here,
and their struggle to make a new life.

Los Refugiados - Mark Brady and Michael Ash

#6 Feb. 7 at 4:30 pm and Feb. 8 at 12:30 pm

4 SOLOS FOR 4 WOMEN 17 min.
Amy Greenfield I Staten Island, NY [

4 SOLOS FOR 4 WOMEN centers on an intensely emotional communication by
each of the dancers through a vocabulary of dramatic/personal movement de-
signed for the close-up handheld video camera. Greenfield says “The daring of
dance for the camera is not in the daring of the leap. It is the complex, close-up
revelation of a human being. Our space in 4 Solos was the space of the lens, the
drama of our relation to the camera.”

FORBIDDEN COLOURS 7 min.
Marsha Herle % Video Pool,
Winnipeg, Canada

The reflections of a young girl on life and love.

*#7 Feb. 14 at 4:30pm and Feb. 15 at 12:30 pm

WELL KNOWN STRANGER: HOWARD FINSTER’S WORKOUT 28 min.
Elizabeth Fine CIMA Productions, | B'acksburg, VA I

WELL KNOWN STRANGER: HOWARD FINSTER'S WORKOUT is an intimate
look at Georgia Folk Agist Howard Finster as he conducts a “workout.” Finster
shares his experiences that led him to create “Sacred art,” recounts some of his
prophetic visions, sings gospel music, and demonstrates his techniques.

#8 Feb. 21 at 4:30 pm and Feb. 22 at 12:30 pm

ROSELAND 18 min.
Craig Serling & Frank Rieber | Rochester, NY N

In 1925 an amusement park called Roseland was built on Lake Canandaigua. In
1985 Roseland Park was closed to make way for a condominium project. ROSE-
LAND chronicles the final days of this upstate New York landmark.

WHAT WE EXPERIENCE WAS ONCE A MEMORY 12 min.
Justin West I \orthhampton, MA I

In the videotape WHAT WE EXPERIENCE WAS ONCE A MEMORY, | try to
evoke asense of memory, not of a place abandoned, but of a place no longer as
it was. | have been, until recently a painter; therefore | am very aware of how for-
mal, visual elements are used to convey a sensibility to the viewer. | consider this
a moving painting in which these elements of color, tone texture, and form com-
bine with sound and movement to evoke a response in the viewer, perhaps even
of a memory.

What We Experience Was Once A Memory - Justin West



){{ #9 Feb. 28 at 4:30 pm and March 1 at 12:30 pm

MY MOTHER MARRIED WILBUR STUMP 28 min.
Skip Sweeney c/o Video Free America, San Francisco, CA [l

| have dedicated myself to creating programs about my family that speak to uni-
versal concerns of all families. MY MOTHER MARRIED WILBUR STUMP is
about my mother, an upright, Catholic matron, who, after my father died, married
a piano bar player who had been divorced seven times and been hospitalized for
alcoholism. Despite objections of family and friends, this marriage blossomed.
The tape proves that there is no age barrier to love and omance.

My Mother Marmied Witbur Stump - Skip Sweeney

#10 March 7 at 4:30 pm and March 8 at 12:30 pm

BRIEFCASES AND BOMB SHELTERS 14 min.
Bob Hercules c/o Media Process Co., [l Chicaco.
I - -

Can a briefcase protect you from nuclear fallout? BRIEFCASES AND BOMB
SHELTERS is about the absurdity of “preparing for nuclear war.” The tape is an
essay on our collective mindset that accepts the daily proliferation of nuclear
weapons. Itis also an examination of the collusion that exists between big busi-
ness and weapans production. BRIEFCASES AND BOMB SHELTERS is based
on a ‘civil defense.’ In the event of nuclear war, reads the manual, you can hold
a briefcase over your head to protect yourself from fakout while rushing to a
nearby bomb shelter. The tape is framed by a subjective voice-over but combines
many different forms (including satire, animation, found footage, and documen-
tary) in exploring this complex and critical subject.

STORIES FROM THE OLD RUIN 15 min.

Irt Batsry S NY. NY S

‘The Sky is falling . . . '—a description of a traumatic event using non-TV lan-
guage and imagery. The text of Pliny The Younger, about the eruption of Vesu-

viusin 79 A.D., is being used as part of the imagery. STORIES FROM THE OLD
RUIN is part one of a trilogy in progress.

Glass Curtain - Doris Chase

’k #11 March 14 at 4:30 pm and March 15 at 12:30 p am

GLASS CURTAI g 30 min.
Doris Chase [l BN D \Y. \Y

A daughter experiences love, guiltand fear as she tenderly, sometimes painfully,
recalls her relationship with her mother who is dying of Alzheimer’s disease. Ex-
treme close-ups of the daughter’s face, an almost unmoving camera and a deli-
cate videographic image manipulation lend sensitivity, beauty and conviction to
this tape.

#12 March 21 at 4:30 pm and March 22 at 12:30 pm

TRICK OR DRINK 20 min.
Vanalyne Green c/o W. M. M., I . \Y (D

TRICK OR DRINK is a heartrending and and sometimes humorous autobiog-
raphical reconstruction of a young girl’s life with alcoholic parents. It lends new
insight to the social and psychological repercussions of growing up within an al-
coholic family. Personal and accessible in its presentation, TRICK OR DRINK
attributes a girl’s own potentially dangerous obsession, bulemia, to growing up
in an alcohalic environment.

“NO-TV"is produced

with funds provided by the New York State Council on the Arts.
For more information contact: “NO-TV,” Visual Studies Workshop,
31 Prince Street, Rochester, New York 14607 (716) 442-8676.





