
NO-TV & Movies #12 

Sian Evans Home Is Where the Heart Is 1992 

December 4, 1992 - February 12, 1993 

The Viewing/Listening Room 

Visual Studies Workshop 

NO-TV & Movies is a sampling of video and film work from artists and independent 
producers from across the country. The work is gathered once a year and 
reviewed and selected for the series by staff. This year's series was curated by 
Mona Jimenez, Media Center Coordinator. The artists are paid fees with funds 
from the New York State Council on the Arts, the John D. and Catherine T. 
MacArthur Foundation and private contributions. The programs become part of 
the video archives at Visual Studies Workshop, and are available for viewing by 
appointment. 
NO-TV & Movies #12 will also air on Rochester Community TV Channel 19 during 
January and February. Watch local newspapers for listings. 



Program #1 

V-Hold 1992 25:00 min. 

Aaron Phllllps

V-Hold is a child's journey through the worlds of television, mechanization, and
industrial decay. The boy is alone as he perceives the world around him. It is
often oblique, sometimes frightening, and always mysterious. V-Hold is a
timeless film that might be set in the recent past, present, or near future. Although
exaggerated and contrived, V-Hold addresses a real and serious problem:
children and television.

Home Is Where the Heart Is 
Slan Evans 

Program #2 

1992 27:30 min. 

Home Is Where the Heart Is is an experimental documentary bridging multiple 
definitions of "home" - through interviews with construction workers, developers, 
and residents of Ft. Greene, Brooklyn; the allegories of nursery rhymes; global 
images of home life; sound construction and the developmental psychology of 
children. 

Disposition 
Baruch Raflc 

Program#3 

1992 16:15 min. 

Disposition is a documentary that takes the emotionally volatile subjects of 
police abuse and society's neglect of the underprivileged and creates a complex 
essay on human values in the contemporary world and media representation in 
general. 

Pre-existing Conditions 
Diane Nerwen and Les Leveque 

1992 9:30 min. 

The video combines appropriated images, sounds, shot footage and text to parody 
the defining corporate, technological narratives of false promise and limitation. 
Fragmented discussions of dreaming, dating, sickness, work and paradise are 
used to re-present and respond to the substitution of transcendent reality for 
individual experience. 

New World Order Music Video 
Joan Harvey/ iMIRA!

1992 4:30 min. 



A young woman's musical plea to stop wars for international domination. An 
economically impoverished America is seen as the musicians take to the streets 
with the poor, the homeless and the sick. It is cut together with scenes of 
increasing police Yiolence against those who are disenfranchised in America. 

Black Body 
Thomas Allen Harris

Program#4 

1992 5:00 min. 

Drawing on memories of representations of the body in Tanzanian Mokonde 
carvings, Black Body explores the body's physical and psychic interaction with the 
legacy of oppression characterizing the experience of African-American males in 
this country. 

THE COLOR LINE: Racism In America 
Steve Zehentner 

1992 10:20 min. 

The video THE COLOR LINE: Racism in America is a compliation of interviews 
and portraits obtained on the streets of New York City during the summer of 1990. 
In an attempt to reach the broadest possible audience, it presents a diverse range 
of opinions about racism in a politically ambiguous and stimulating way. 

No Justice, No Peace: Black Male Im MEDIA Te 
Portia Cobb 1992 14:00 min. 

Police brutality, white supremacy and "the thin blue line of justice" is the subjective 
focus of this experimental documentary. Television news footage of the infanous 
videotaped beating of Rodney King is reconstructed with comments and video­
verite interviews. The interviews with young Black men speak of similiar 
altercations with authority; of negative representation in the media, and of what it 
means to be young, Black and male in America. The interviews were taken over a 
one year timespsan following the initial beating of King. These are strung together 
with footage of the post-verdit uprisng of South Central Los Angeles, May 1992. 

CHINA'S CHILDREN 
Jo Wright Whitten 

Program #5 

1992 9:00 min. 

CHINA'S CHILDREN explores the personal and social dilemmas caused by "just 
too many people" in China. The musings of a young Chinese woman who 
appreciates both sides of the population control issue are heard against the 
backdrop of scenes picturing the joys of individuals with their offspring contrasted 
with views of the omnipresent problems of overpopulation. 



Dissolving Dreams: Childless 
Kathleen Ruiz 

1992 7:00 min. 

This work is concerned with the forms and structure of nature and is essentially 
spiritual, exploring of the border between the incorporeal and the corporeal, the 
subjective and the objective. The work is a tribute to the struggle of her own 
fertility, using image processed footage of the interior of the female body cavity 
and ovaries and of a child's performance. 

EX-VOTO 1990 8 min. 
Tania Cyprlano 

An experimental video homage to Nossa Senhora da Aprarecida, the national 
patron saint of Brazil. Cypriano produced her devotional piece as a gesture of 
graditude for surviving a fire when she was a child. 

DREAMT/ME 

Laurie MacDonald 
1988 6:30 min. 

DREAMT/ME is, quite literally, a dream-Inspired video. A sleeping five year old 
gir1 recounts dreams recorded over a three month period in a voice-over sound 
track. In DREAMT/ME the video becomes the intermediary between the spiritual 
and material worlds, as the lively narrative of the dreams as described by the girl 
contrasts with quiet images of her sleeping, and suggests these dualities of 
consciousness and sleep. 

Drained II
Ellen Pau 

Stat-le 

Program #6 

Connie Coleman and Alan Powell 

1989 5:40 min. 

1989 8:00 min. 

The artists attempt to exorcise the electronic babble of informational, beaucratic 
and emotional noise from the airways ..... the sounds of post-industrial life. 

Letting the Water Run 
Joan Bocclno 

1987 13:00 

Letting the Water Run examines the difficulties inherent in balancing art, life and 
political correctness. It presents a humorous counterpoint to self important ART 
makers, promoters and theorists. As in her other works , Boccino approaches the 
ordinary as serious subject matter which should never be taken too seriously. 
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