
No-TV-No-Movies 
is an annual 

compelilion of nalional­
ly submiHed enlries of 
independent films and 

videos. The purpose of 
lhe series is lo support 

and presenl independenl 
visions nol readily available on nelwork television, or 1n 

olher screening venues in lhe Weslern New York area. 

One of lhe lhemes lhis year, bolh explicilly as well as 
obliquely, aHesls lo makers' inleresls in queslioning lhe fixily 

of nalional borders and cullural idenlily. Whelher lhe Faull 
line lies lilerally in one's own backyard (Who Lives 

Downslream), belween lhe boundaries being redressed in lhe 
aHermalh of an evenl (Foreign Talk), or manifesls ilself in 

lhe course of a journey from a place called home lo a differ­
enl counlry or selling (Work in Progress & Paixao 

Nalional), localion and all il conveys as a lerm used lo 
ground an evenl or lidily explain origin, is a key concern. 

This year's series was curated by Pia Cseri-Briones, 
filmmaker and Media Cenler Coordinator and 

Ann Curran, adisl and Access Program Manager. 



1N YOUR HANDS 
Liss Platt, New York video, 2:45 min., 1995 

Created for Homer Jackson's installation Don't 
Smoke In Bed, this experimental short playfully exposes 
one butche's desire to be "handled." Featuring an array 
of rewoked cliches, this tape disrupts gendered assump­
tions about who wants to be the bottom. 

STRANGER BABY 
Lana Lin, New York. 16 mm film, 14 min., 1995 

An interior monologue using science fiction as a 
framework, Stranger Baby, explores the territories of the 
alien and what it means to be human. Disembodied 
voices issue from technology, memory and fantasy to 
question the ways our world is dangerous and we are 
vulnerable. 

SUPERHERO 
Emily Breer, New York 16mm film, 10 min., 1995 

Live-action, hand-drawn and computergraphic 
animation drive this high-speed fractured narrative about 
a dionysian-like superhero who sometimes has to punch 
out Batman for being too goody-goody. SUPERHERO is 
an updated personalized humorous response to our tra­
ditional cartoon hero story. 



BOOYAKA f 
Denise Iris, New York video, 26 min., 1995 

BOOYAKA! is what West Indian kids yell out 
when a DJ rips up the dancehall. Like its title, this docu­
mentary inhabits a world of contrasts-Brooklyn's 
Caribbean neighborhoods, where superstar dreams and 
numbing disappointments live side by side in the wicked 
vibes of Reggae music. The tape interweaves aspects of 
the flamboyant street culture with the story of one 
woman, Maxine Foster. 

lPJRO(GJRAM 

PAJXAO NACJONAL 

Karim Ainouz, New York/Banff Center for the 
Arts video, 9:40 min., 1994 

In Paixao Nacional a 20 year old Brazilian man, 
in an attempt to flee his country, hides in a cargo-hold of 
an airplane bound for Europe and freezes to death. The 
deceased character remembers glimpses of his life dur­
ing the last few minutes which preceded his death. 
Those recollections are interwoven with a traveler's 
daily impressions of his journey through northern Brazil. 

WHO LJVES DOWNSTREAM � 
Nancy Lewis , Georgia video, 11 min., 1993 

When you throw something away, where is 
away? Who Lives Downstream? addresses the basic 
issue of where all that garbage and toxic waste goes. 



VJ STA FUEL (a selection) 
Amy H ufnagle/Carl Geiger video, 12 min., 1993 

Vista Fuel is what happens when artists make 
television. Hufnagle and Geiger mix documentary, 
social commentary, experimental video and animation in 
their weekly half hour TV series. This is a selection from 
one show. 

lPROtJRAM 

TONGUE JN CHJC 
Liss Platt, New York video, 3:45 min, 1994 

This trailer is a spoof on various traditions of erot­
ic representations, with special attention to lesbian clich­
es as wood nymph imagery and the 'lesbian self-reflex­
ive' genre . 

WORK JN PROGRESS 
Luis Valdovino video, 14 min, 1990-92 

This experimental documentary explores the 
effects of the 1986 Immigration Reform upon illegal 
immigrants who could not file for amnesty. 

FOREJGN TALK 
Joyce Lee 16mm & video, 11 min, 1993 

Soon after the 1992 Los Angeles riots, a Chinese­
American woman meets two African American men 
while riding the BART train. The ensuing misunderstand­
ing between the characters reveal fear, anger and racism 
as the individuals vie for empowerment in an initially 
explosive encounter. 


	NOTV15_1
	NOTV15_2
	NOTV15_3
	NOTV15_4

