
NO-TV & MOVIES #17 

Alternative Views on Film and Video 

Still from Joan Sees Stars by Joan Braderman 

The Viewing/Listening Room 
Visual Studies Workshop 

February 26, 1999 - April 24, 1999 

NO-TV & Movies is a selection of video and film work by artists and inde­
pendent producers from across North America and other lands. The pur­
pose of the series is to support and present alternative work not readily 
found on the airwaves, nor in other viewing venues, here in the Western 
New York region. It is a collection of diverse genres, aesthetic styles, and 
ideological views from a broad community of independent artists. Films 
and videos are programmed without regard to categories, and the annual 
series is reviewed and selected by the staff. This year's collection of videos 
are from the recipients of the NYFA Video Fellowships. This year's series 
was curated by James Lohrey, Media Center Coordinator. 

The artists are paid fees with funds from the New York Foundation for the 
Arts and the New York State Council on the Arts. The programs become 
part of the permanent video archives at Visual Studies Workshop, and are 
available for viewing by appointment. 



Program #1 

Joan Sees Stars; A Video Piece in Two Parts 

Joan Braderman, New York, NY 
1993 0:60 min. 

This piece is autobiography, narrative and cultural criticism. Joan Sees Stars 
combines chroma keyed performance material in which the artist literally 
inserts herself into movie history (or it -into her body) with the expressive 
use of special effects. In this video, Braderman works through issues of 
identification, spectatorship and the rituals and masquerades of femininity 
through movie history, in the last hey day of the Hollywood studio system, 
primarily the fifties and early sixties when she was coming of age. 

Program #2 

Tl1e Japanese Version 

Louis Alvarez and Andrew Kolker, New York, NY 
1991 0:55 min. 

The Japanese Version is a surprising and entertaining look at what happens to 
Western influences when they reach Japan. Today, Japan may be the 
world's biggest exporter of electronics and automobiles, but for a thousand 
years the Japanese have been insatiably importing ideas, customs and 
objects from the rest of the world. But whatever lands in Japan is usually 
transformed into something so distinctly Japanese that it is often baffling to 
anyone who knows the original. This video goes beyond the usual stereo­
typical images of Japan too often presented to the Western world. Seasoned 
with commentary from eminent observers of Japanese culture, The Japanese 
Version is truly a cross-cultural surprise, as well as a warrrl and funny por­
trait of Japan today. 

In Our Own Backyard 

Lynn Corcoran, Buffalo, NY 

Program #3 

1981 0:60 min. 

A view of the Love Canal environmental disaster, concentrating on the 
issues raised for citizens and for government. In Our Own Backyard does 
much more than tell the story of the nation's first brush with the horror of 
toxic wastes. It speaks to the human condition and weaves the full range of 
emotions into a timeless and inspiring record. 



Program #4 

High On Crack Street 
Maryann Deleo, New York, NY 

1995 0:60 min. 

This documentary chronicles the lives of three people in Lowell, 
Massachusetts fighting to overcome a crack addiction. 

Program #5 

The Disappearance of TiSoeur 

� Harriet Hirshom, New York, NY 
1997 0:52 min. 

The Disappearance of TiSoeur: Haiti After Duvalier is a lyrical 52 minute docu­
mentary about the post-Duvalier years in Haiti. Beginning with the disap­
pearance of TiSoeur Norma and the September 1984 food demonstrations in 
Gonaives, Haiti this video explores Haiti's struggle for freedom and human 
rights through a chronicle of critical events over the last 10 years. 

Program #6 

Anger 1986 0:20 min. 
Maxi Cohen, Venice, CA 

Anger is a "hilarious and deeply disturbing" documentary in which couples, 
families and individuals openly talk about personal rage. 

Violence In Our Lives ... 1993 0:13 min. 
David Deblinger, New York, NY 

This video takes a look at violence within our schools and talks to children 
about violence and how they have experienced it in their lives. 

Memory Box 1993 0:03 min. 
Jeffrey Lerer, New York, NY 

Lerer's animations use paint, clay, endless salvaged objects, video, film pro­
jection and computer 2-D and 3-D software. Mernory Box contains multiple 
layers of information. Each layer marks its own time signature and spatial 
path. 

Frankie and Jocie 
Jacelyn Taylor, New York, NY 
How is it to be a lesbian within society? 
along with personal identity. 

1994 0:18 min. 

A video that explores family issues, 



Program #7

The Third Wave/Poison Ivy 
Norman Cowie, New York, NY 

1995 0:03/ 
0:04 min 

Two short tapes from an experimental series examining political culture in 
the United States in the mid 1990s. The Third Wave and Poison Ivy com­
bine off-air footage, informercials, interviews, and street protests with the 
sounds of conservative ideologues and 60's pop classics to consider the 
"information revolution" and the "shrinking of the public sphere". 

Memory Palace 
Julia Heyward, New York, NY 

1992 0:05 min 

Excerpts from "Memory Palace" - a multi media project commissioned by 
the World Expo 1992 with theater by La Fura del Baus, music by Jumo, 
Gringos and John Paul Jones. Heyward was the Director of Special Visual 
Effects. The visuals were projected onto five giant video screens. 

Under The Skin Game 
Diane Nerwen, Brooklyn, NY 

1996 0:17 min. 

Under The Skin Game is an experimental documentary film which examines 
Norplant, the contraceptive implants, and how it is being advocated as a 
device for governmental reproductive and social control. This tape explores 
Norplant as a potential legislative "tool" to be used against the poor, and 
those who have been historically victimized on the basis of gender, race, 
and class. 

Sewing 1993 0:07 min. 
Celia Shapiro, New York, NY 

By purposefully including pieces of Modern paintings, "Sewing-Part l" 
acknowledges the contributions Modern painters have made to the expan­
sion of the way a viewer can perceive a painting and thus enter the world of 
paint. 

Painted Past or The Falling Girl 
Debra Wanner, New York, NY 

1987 0:09 min. 

A movement and music work viscerally edited to impart a movement expe­
rience exploring birth, qualities of memory and the metamorphosis of self. 
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