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“NO-TV"

PROGRAM NOTES

A SERIES OF VIDEOTAPES BY ARTISTS
AND INDEPENDENT PRODUCERS
PRODUCED BY THE VISUAL STUDIES WORKSHOP

OCTOBER 8, 1985 THROUGH JANUARY 10, 1986
CHANNEL 12 OF GREATER ROCHESTER CABLEVISION

TUESDAYS AT 10:30 am,
WEDNESDAYS AT 2:30 pm,
THURSDAYS at 7:30 pm



#1 Oct. 15 at 10:30 am, Oct. 16 at 2:30 pm, and Oct. 17 at 7:30 pm
Doris Chase THREE STORY SUITE 28 min.

THREE STORY SUITE is a trio of folktales performed by storyteller Laura Simms.
Each story employs a different style of video effects by Doris Chase. The music is
by Steven Gorn and Julia Haines.

“Fetnah"” is a Persian love story, which tells how an intelligent and beautiful
woman, by her example, teaches wisdom and humility to a king.

“Spirit Basket"” is a Bushman story from South Africa of a goddess struggling to
teach man the treasures of the spirit.

“Hina, Woman of the Moon" is based on a Polynesian myth of the moon goddess.
The woman escapes her daily work and is transformed into moonbeams and
stars.

#2 Oct. 22 at 10:30 am, Oct. 23 at 2:30 pm, and Oct. 24 at 7:30 pm

Keith Johnson & Gerald MacKenzie-Castro
ENSAYO 30 min.

The source of the formal and substantive projects of ENSAYO is the tradition of
the literary essay. In Jose Ortega y Gasset's Meditacion Del Marco, the Spanish
writer sets out to write a single page on a “simple"” topic. A dozen pages and
subjects later, he surrenders to the ultimate inextricability of all human inquiries.
The work of Michel de Montaigne, his free explorations into almost every
conceivable subject, revealing process as an aesthetic end in itself, is another
powerful influence on our tape. Thus, while it may be considered avant-garde
when measured against today's conventions, it in fact finds its artistic foundations
on a classic genre, and on ideas that Montaigne traces as far back as Horace. We
have also found affinities with such recent work as Julio Cortazar's Hopscotch and
Anti-Oedipus by Filles Deleuze and Felix Guattari.

#3 Oct. 29 at 10:30.am, Oct. 30 at 2:30 pm, and Oct. 31 at 7:30 pm
Angelo Jannuzzi BURNSIDE 28 min.

This videotape concerns itself with the views of the people in the Southwest Bronx.
Burnside Avenue, a commercial, residential district, whose inhabitants live in a
neighborhood of burnt-out buildings, fire bombed stores and rubbled lots, bears
the problems of the South Bronx without the support of any governmental
programs. The housing around this commercial strip is half vacant with many
doorways and windows not properly sealed and therefore an invitation to further
violence. The current medium income for this once prosperous area is $16,000 for
a family of four; a statistic from the one remaining bank in the area, there were once
four. Subsequently, the unfortunate death of Elenore Bumpers occurred not far
from this area.

It was our premise to interview people from various positions within the community
to access how one’s role in life, e.g. police officer, father of six, store owner,
influences one's concerns. But, BURNSIDE is something more than this. It is an
expressionistic documentary which concerns itself with the hopes, anger, prejudice
and aspirations of a forgotten community.

ENSAYO
Johnson & MacKenzie-Castro

#4 Nov.5 at 10:30 am, Nov. 6 at 2:30 pm, and Nov. 7 at 7:30 pm
Les Levine ANXIETY, RELIGION AND ART 22 min.

An interview/conversation on the subjects of anxiety, religion and art.
Paul McMahon MILD STYLE 4 min.

MILD STYLE is Paul McMahon's first music videotape and it shows him doing
ludicrous renditions of several popular break dancing moves. He is also the singer
and guitarist on this rap song. The other musicians; Dave Hofstra, on bass, has been
a fixture in the downtown rock and jazz scene since his days with the Contortions.
Mark Valenza, a veteran of the New Wave club scene is currently involved in a
recording group called A Few Shells. He did percussion and had a hand in the
arrangement here. Ericka Beckman, on camera, is a well known artist filmmaker,
included in this year's New York Film Festival.

#5 Nov. 12 at 10:30 am, Nov. 13 at 2:30 pm, and Nov. 13 at 7:30 pm
Nancy Bechtol WE ARE WATCHING YOU 15 min.

The footage in this tape is from surveillance cameras. The voices have been altered
to give them an electronic/computer like sound, something automatic. We are
told ... "interact,” “react,” “watch,"” “we are watching you,"” “who controls the
past, controls the future.”

Arturo Cubacub LA CI DAREM LA MANO 5 min.
A visual poem.
Jean-Paul Curtay FROM GENE MACHINE 10 min.

The video-hypergraphy FROM GENE MACHINE suggests that humans do have
the ability to choose the way they process the basic (reptilian) drives inherited from
evolution’s “gene machine."”

Jean-Paul Curtay was from 1967 through 1974 a member of the Letterist group
in Paris. Isidore Isou, the founder of Letterism, started to create visual works with
words in 1946 which he associated in the early fifties with any writing system,
symbol, maps and graphs, figurative objects arranged in a narrative sequence. . ..
This art, based on all known or invented visual signs, was found different from
figurative or abstract art and named “Hypergraphics.”

FROM GENE MACHINE is a composition of audio-visual signs arranged in audio-
visual sentences.



NOW WHAT?
Kathy High

#6 Nov. 19 at 10:30 am, Nov. 20 at 2:30 pm, and Nov. 21 at 7:30 pm
Paper Tiger TV. COLUMBIA DIVESTMENT STRUGGLE 29 min.

Conversations with students from Columbia University on the subject of
divestment of the University's South African holdings.

#7 Nov. 26 at 10:30 am, Nov. 27 at 2:30 pm, and Nov. 28 at 7:30 pm
Jeanne C. Finley BEYOND THE TIMES FORSEEN 20 min.

BEYOND THE TIMES FORSEEN presents a humorous concept of the ideal marriage
as defined in the 1950s, then poignantly reveals how the failure of that ideal
affected some of the babyboom generation through various types of child abuse.
The fourth “I Don’t Dream” moves viewers through an inexplicable maze of
political events, apprehended through mass media, into one’s personal emotive
response to those events. The slides were shot off the ABC Captioned News for
the Deaf, and a news report written from the captions is read by a news
broadcaster, with overlays of sound and music.

Laura Davis SKETCH FOR ELECTION YEAR 8 min.

SKETCH FOR ELECTION YEAR is a reflection of the chasm which exists between
what the media projects and the reality of the environment into which these
messages are projected.
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#8 December 3 at 10:30 am, Dec. 4 at 2:30 pm, and Dec. 5 at 7:30 pm
Kathy High NOW WHAT? 10 min.

NOW WHAT? is a 10-minute fractured narrative about a young woman'’s
nightmare. The tape was produced at the Experimental TV Center in Owego, NY.

Earl Ripling THE TRAIN RIDE 17 min.

THE TRAIN RIDE recalls a fantasy a woman has concerning her various relations.
In both the fantasy and her reality, we slowly see the failures of her relationships
unravel. She starts out alone in the illusion but has an affair with a man she
eventually rejects. The reality, though, has her aloof and by herself throughout the
tape until she realizes the illusion and her reality are one and the same.

“BUSINESS AT PETE'S STORE"

#9 Dec. 10 at 10:30 am, Dec. 11 at 2:30 pm, and Dec. 12 at 7:30 pm

Intentional Acts—The Theater Project
BUSINESS AT PETE'S STORE 27 min.

The Theater Project is a performing ensemble whose members are artists with
developmental disabilities such as mental retardation.

The players developed their own characters and wrote monologues which were
performed at colleges. They then brought these characters together in the story
“Business at Pete's Store."

#10 Dec. 17 at 10:30 am, Dec. 18 at 2:30 pm, and Dec. 19 at 7:30 pm

Women's Video Collective, Cambridge, MA.
STRONGER THAN BEFORE 27 min.

STRONGER THAN BEFORE is a 27-minute documentary produced by the
Women's Video Collective. The tape chronicles the events of the Summer of 1983
at the Women's Peace Camp in Romulus, New York, which was set up to protest
the storage of nuclear weapons at the nearby Seneca Army Depot. Throughout
the summer women from around the world lived at the campsite and participated
in daily civil disobedience actions, vigils, and marches to the main gate of the depot.
The peace camp was open from July 4 until Labor Day; on August 1st, 3,000
women marched to the gate and 244 women were arrested for going over the
depot fence.

The women who stayed on the land during the summer made all decisions by the
consensus process, and held workshops on issues of concern to women and to the
survival of the planet. Underlying their existence was a belief in creating a viable
feminist lifestyle as an alternative to hierarchical/patriarchal systéms.

The women were challenged almost daily by local residents about their lifestyles
and presence in the community. However, by the end of the summer, many
villagers accepted and welcomed the Women's Peace Camp, and some local
women had actively participated in camp activities.

A few women remained living in the house on the land during the winter of 1983-
1984, and the camp was again opened for the summer of 1984. Women intend
to stay on the land (the land is owned by a small group of women but the space is
open for all women to use) for as long as it is financially possible and necessary,
serving as a constant presence in the shadow of the nuclear threat.



DAYS OF SWINE AND ROSES
Dennis Darmek

#11 Dec. 24 at 10:30 am, Dec. 25 at 2:30 pm, and Dec. 26 at 7:30 pm
Reynold Weidenaar THE STILLNESS 13 min.

A young woman waits in a lonely subway station. She paces slowly. From this
minor, everyday situation emerges an extended world of internal feelings. These
are reflected first in sound, which is built up of resonances of distant voices, the
ambient electrical buzzes and cavernous hums of the station, and the clatter of the
moving train. The soundscape is elaborated by voice-like alto and soprano
saxophones, as they sing, wail, laugh, and gasp for breath. Eventually they subside
to states of grace, peace, then repose. Through video image processing, the scene
of the young woman is freed to become part of many forms and colors. She moves
as in a dreamflow adagio. Highlights of liquid color, slow flickers of near and distant
images, floating bands of vision—all form a dialogue with the sound and the
music. :

*Mark Brady FIRST PERSON, FAMILIAR PLACES 14 min.

FIRST PERSON, FAMILIAR PLACES is a personal documentary, autobiographical
in nature, dealing with a past relationship with a woman, its development and
transition into long distance, and the subsequent loss of it.

Pain, grief, and memory of the loss along with aspects of psychological, emotional,
and physical states are focused onin looking at how one is affected by a relationship
that remains tangible only through the past. How can one document what has
passed or is passing, and how is one affected by the “presence of the absent,” are
questions that are raised and attempted to be answered.

My interests also lie in extending the traditional narrative form by taking advantage
of a structure that incorporates a storytelling quality yet is non-linear, and at times
fragmented in nature.

The viewer will follow the narrator through a series of phases or states of mind:
they include attempts on the narrator’s part to deal with the recreated past,
recognition of the loss, release from the past, renewal, and finally recovery and
acceptance.

#12 Dec. 31 at 10:30 am, Jan. 1 at 2:30 pm, and Jan. 2 at 7:30 pm
Dale Hoyt THE COMPLETE ANNE FRANK 30 min.

“THE COMPLETE ANNE FRANK is not a satire," insists artist Dale Hoyt. Instead,
he describes his newest videotape as “a psychedelic soap operatta” based on Anne
Frank: The Diary of A Young Girl. That document, of course, chronicles the two
years Anne Frank spent hiding from the Nazis during WWII, sequestered with seven
other Dutch Jews in an Amsterdam attic.

The tape depicts the diary in a montage of lush, abstract and prismatic visuals
counterpointed against traditional teleplay staging of the story. Four actresses
(including performance artist Leni Fellini) portray the Dutch teenager’s.sorrows,
anger, joys and awakening sexuality as she grows from a precocious school girl to
an insightful and pensive young woman.

Despite its visionary interpretation, THE COMPLETE ANNE FRANK follows the
diary faithfully, unlike the theatre, film and television adaptations, all of which have
been steeped in license and liberties. The work also includes the first dramatizations
of newly translated writings by Frank (previously withheld by her father) published
in the controversial collection Tales from the Secret Annex.

The tape reverently commemorates the 40th anniversary of Anne Frank's death

in the concentration camp Bergen-Belsen. After a year and a half of research and
production, Hoyt feels that it is not only a valid rendering of Frank's story, but also’
a highly personal work, dealing with his relationship with Anne Frank as myth,
media icon, and person.

#13 Jan. 8 at 10:30 am, Jan. 9 at 2:30 pm, and Jan. 10 at 7:30 pm
Dennis Darmek DAYS OF SWINE AND ROSES 30 min.

The people behind the barn doors of the Wisconsin State Fair; featuring pig pals,
the pork queen, glow roses, dancing dogs, the wonder knife, horned herefords,
baton twirlers, popeye, and a wonderful assortment of animal people.

“NO-TV" is produced

with funds provided by the New York State Council on the Arts.

For more information contact: “NO-TV," Visual Studies Workshop,
31 Prince Street, Rochester, New York 14607 (716) 442-8676
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