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VSW Salon - April 24, 2025

Skin, inscribed 
contemporary Brazilian hand-processed films

Curated by Tetsuya Maruyama 

*Note: this program contains flashing imagery**

Program
Total Run Time: 45 mins  

Wild Flower - Moira Lacowicz | 3’ | color | 16mm | 2025
“Wild Flower” is an expanded piece still in progress, originally projected in a double-
channel format, where the process and the connection between images drive the film. 
Starting from delicate phytograms, it moves through negatives of flowers, subjective beach 
landscapes, fishermen in their daily lives, culminating in the visceral beating of a heart.

Corpse of Water/Confined Flux - Helder Martinovsky | 14’ | b&w | 16mm | 2020 
A mass of water appears as heavy clouds, which fall over the mountains and gush out of 
the earth  in the form of springs, which become rivers. That follow their course as a 
flow of energy organized  in the harmony of their own chaos, until they encounter morbid 
obstacles. 

Consider - Ж | 3’ | b&w | 16mm | 2024 
bombs like fireworks, 
the artifice of televised war in a soft, black sky, 
perforations of light in the film’s velvet 
for any serious reflection, 
the sidereal

CONSIDER

in memory of the fallen in Gaza, the stars. 

I will remember Lucy | Maria Mion | 3’ | b&w | 16mm | 2022
How many times does it take to access memory to remember someone’s image before it changes 
or disappears? This film addresses the fragmentation of memory through a sequence of 
reproductions of a photograph using various analog techniques.

Bleach Farm | Līgia M. Teixeira & Francisco B. Gusso | 3’ | b&w | 16mm | 2024 
A photochemical experiment in 16mm. Film processed with eco-developer made from field 
sunflowers, tinted and toned manually, with the intervention of sodium hypochlorite on the 
film.

Typefilm an Armory Show - João Reynaldo | 4’ | color | 16mm double projection | 2022 
“Typefilm an armory show” is a cameraless animation work, entirely typed on film.

Walden Street - Duo Strangloscope | 3’ | b&w | 16mm double projection | 2019 
Nature produces vision. The gaze, like a boat, wanders, guided by the leaves of the 
trees against the sky. The images of an easily observable commonality, which was once 
commonplace at first glance, make the journey an encounter with a nature that is both close 
and distant. A landscape in extinction, a wandering gaze in an increasingly unlikely act: 
seeing what moves around. Walden Street is a road movie suspended in time by how we look 
at screens. In this 16mm version, it returns, another, to bring in the inscription of the 
film’s skin the fragments of the plants that produced the chemical metamorphosis of the 
development of the images. We resume the path of looking at what is between us and the 
sky, a deviation from the blindness of Instagram = grammar of the instantaneous.

untitled(three moons) - Tetsuya Maruyama | 10’ | b&w | 16mm double projection | 2024 
“a moon, two moons, three moons” 

*No projector runs at the same exact speed as another, even with the standard frame rate 
of 24  per second. There is a (d)effect that could not be counted in number and this 
“imperfection” is  apparent to our retinal perception throughout a long transformation, as 
if it were the lunar orbit.” 

Japanese Matchbox Pinhole Camera Workshop
with Tetsuya Maruyama

Saturday & Sunday Afternoon, 
May 3 and 4, 10 am – 3:30 pm
In-Person

$150/$125 for members (includes cost of supplies) 
[register at vsw.org]

In this workshop, we will experiment with some of the 
earliest photographic techniques to create a pinhole camera 
out of vintage Japanese matchboxes. Using 16mm film, we 
will shoot a sequence of single frames using the matchbox 
pinhole camera, process the film in the darkroom, and use 
the negative to create images that can be enlarged, printed, 
and projected. Limited to 10 students.

Tetsuya Maruyama (Yokohama, 
1983) is an artist whose 
interdisciplinary practice 
includes film, text, performance, 
sound, idea, installation, 
etc(not necessarily in this 
order). His work departs from 
re-contextualization of found 
banal matters and textures, as 
a liminal record of quotidian 
observations. As an independent 
programmer and researcher, 
he has presented programs on 
Brazilian experimental cinema in 
US, Argentina, Brazil, Japan, 
and Canada. He is a founder of 
Megalab, an artist-run film lab 
in Rio de Janeiro.

Just as a painter applies raw paint on a 
canvas, a filmmaker applies light(and other 
matters) on  film strip. This carefully 
selected program features works produced 
at artist-run film labs (film  laboratories 
by artists, for artists) scattered 
throughout the country, born from the vast 
and diverse  geopolitical territories 
of Brazil. The relationship of physical 
sensations with plants and nature/ culture 
(humans), phenomena that appear when film 
is treated as a tangible material, and the  
unique existence that comes to life only 
the moment it passes through a projector 
or two. This  group of works, far from 
commercial “movies” and arose from the 
personal interests of each artist  without 
expecting anything in return, should be 
called more appropriately as “photographs 
in  action”. When did humans and nature 
become separated?
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Visual Studies Workshop nurtures experimental 
and expansive approaches to photography and 
media arts, and builds community among artists 
and the public through exhibitions, publications 
and residencies. VSW envisions a society that 
values the human need to create and share ideas.

The VSW Salon is made possible by the New York State 
Council on the Arts and by the ArtWorks program of the 
National Endowment for the Arts.

36 King Street, Rochester, NY 14608
 
Learn more at         v s w . o r g


